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Saturday 23 October 2021: Parish Mass – 5pm   
 
Communion Bénediction Nuptiale, Op.9 Camille Saint-Saëns (1835-1921) 
 
Voluntary Offertoire – from Neuf Pièces improvises en forme de suite française 
   Pierre Cochereau (1925-1984) 
 
Please see below to read about the Saint-Saëns heard during Communion. 
 
A pupil of Dupré, Cochereau achieved huge fame as the Organiste-titulaire of Notre-Dame in Paris and as a result of 
more than 2000 concerts worldwide. He demonstrated his remarkable mastery of improvisation, for which he was 
regarded as among the most outstanding of his age. 
 
In 1977 he recorded some improvisations at Notre-Dame, among them suite in the style of the French composers of 
the 17th century whose own suites were written to accompany various parts of the liturgy. One of his friends, Jeanne 
Joulain (1920-2010) – herself a great revered organists and pupil of Dupré – ‘wrote’ down these improvisations 
which were then published in 1994. We hear the Offertoire – resplendent as many of the grand siècle. It falls into 
the typical tripartite structure: the heraldic opening, complete with musical dialogue, a more reflective central 
section, and a dance-based conclusion.           

 
 
Sunday 24 October 2021: Abbey Mass – 9.30pm 
 
Communion Bénediction Nuptiale, Op.9 Camille Saint-Saëns (1835-1921) 
 
Voluntary Prelude & Fugue in E Flat, Op.99 No.3 Camille Saint-Saëns (1835-1921) 
 
Saint-Saëns was one of the great musicians of his age. Demonstrating prodigious talent from a very early age, he 
became famed worldwide as composer, conductor, organist and pianist. Born in Paris, after studies at the 
Conservatoire he became organist of Saint-Merry before his appointment, at the age of 23, to the prestigious 
Madeleine – the official church of the French Empire – a post he held until 1877. Aged 41 he received a large legacy 
which enabled him to pursue his own musical interests (and world travel) without any need to teach or hold a church 
or other appointment. He remained a towering virtuoso pianist until the end – and Liszt considered him the 
outstanding virtuoso organist of the time.  
 
At Communion we hear an early piece his early Bénediction Nuptiale of 1859. 
 
Among his more developed organ works are two sets of three preludes and fugues: the first set was written in 1894, 
the second in 1898. Intended for concert rather than liturgical use, these pieces clearly demonstrate his neo-classical 
inclinations. Today we hear the third of the first set: a brilliant, glittering toccata-like prelude contrasts with a broad-
themed, noble fugue. Throughout both a wonderful optimism can be sensed. 
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