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For bit a longer we have to forego the major voluntaries which would normally conclude the masses and have shorter 

pieces that offer cover for the procession to leave the altar (hence the alternative word of ‘Recessional’ to the more 

usual ‘Voluntary’) and for those attending to leave the Abbey as required. As such these offerings form a kind of 

musical exclamation mark, or full stop, marking the conclusion of the service; a brief burst of joy or a dramatic gesture 

affirming what has happened... (The music for the Entrance, Offertory and Communion are often improvised and 

dependant on whether a cantor(s) are singing, are not necessarily detailed here. Pieces listed below for ‘Communion’ 

may be played before the mass if a cantor is singing at Communion.) 
 
 

 

Easter II  Saturday 10 & Sunday 11 
 

Communion Chorale Prelude: Jesus am dem Kreuze stund Samuel Scheidt  (1587 –1654)  
Voluntary Paraphrase sur un Chœur de Judas Macchabée, Op.90 Alexandre Guilmant (1837-1911)   

 
One of Germany’s important early composers, Scheidt was both born and died almost exactly 100 years before Bach 
(1685-1750). His setting of the chorale When Jesus stood by The Cross (the seven verses of text written around the 
turn of the 1500s) is a typical example of North German Lutheran austerity – touchingly poignant in its simplicity. It is 
two sections; the chromaticism of the second contrasts with the plain setting of the chorale in the first. 
      

Handel’s opera Judas Maccbeus was composed in 1746. A chorus – ‘See, the Conqu'ring Hero Comes!’ - in the third 
and final act celebrates the victory finally won by of the Jewish people; it is on this tune that Guilmant, one of the 
great French organists of the 19th century, wrote his stirring paraphrase, published in 1904. We, of course, know this 
tune as the celebratory Easter hymn ‘Thine Be the Glory, Risen Conquering Son’ and at this time when congregational 
singing is not yet allowed it may remind us the joy to come when it is allowed and churches can again vibrate with 
the wonderful sounds of singing raising rooves...   

 

 

Easter III  Saturday 17 & Sunday 18 
 

Communion Elevation Edouardo Torres (1872-1934)   
Voluntary An Easter Alleluya Gordon Slater (1896–1979) 

 
As the organist and choirmaster of Seville Cathedral (the world’s third largest church), Torres - who was also a priest 
– was accustomed to the elaborate liturgies of the Spanish Roman Catholic church. His dreamy Elevation provides an 
expressive meditation of introvert thought and reverence.  

Dr Gordon Archbold Slater was organist of St Botolph's Church (‘The Stump’) in Boston (1919–1927), Leicester 
Cathedral (1927–1931) and Lincoln Cathedral (1931–1966). He composed organ, piano and choral music as well as 
three familiar hymn tunes, one of which - St Botolph’s - is the familiar Easter hymn of rejoicing on which his Easter 
Alleluya is based. He wrote the piece in 1928, his second year at Leicester, and dedicated it the cathedral’s Provost of 
the time, the Very Rev. F. B. Macnutt who wrote the words we sing to Slater’s tune ‘Ye holy choirs, ye sons of light... 
Sing to Jesus, Alleluia... Glory, O Risen Lord...’    

 
 

 

https://en.wikipedia.org/wiki/St_Botolph%27s_Church,_Boston
https://en.wikipedia.org/wiki/Leicester_Cathedral
https://en.wikipedia.org/wiki/Leicester_Cathedral
https://en.wikipedia.org/wiki/Lincoln_Cathedral


 

Easter IV  Saturday 24 & Sunday 25 
 

Communion Toccata for the Elevation Girolamo Frescobaldi (1584-1643) 
Voluntary Canzona  Andrea Gabrieli (1533-1583)   
 
This weekend we’re in Italy and the Renaissance and two of the great cities of culture, art and music - Rome and 
Venice.  
 
Frescobaldi was the organist of St Peter’s in Rome – and his playing is reputed to have attracted vast audiences (one 
writer spoke, perhaps with some exaggeration, of 50,000 people...).  Most of his many toccatas are grouped into two 
collections, and they feature all kinds of textures, different speeds and ‘touch’ from the agile to the almost static. 
(The term toccata comes directly from the Italian verb toccare = ‘to touch’). The movement of this one - intended to 
accompany the act of the elevation of the host - is rapturous and induces a meditative state at this sacred moment 
of the mass; the ‘touch’ required is very different to that required for the more rhythmic and brilliant toccatas.  
 
Born and living in Venice, Andrea was the uncle of the more famous Giovanni Gabrieli and the first member of the 
so-called Venetian School. Giovanni was for many years the organist of St Mark’s – a post Andrea applied without 
success for. One of many canzonas he composed, the element of strong rhythm and lyric lines is always present; the 
term canzona comes from the Italian word canzone – ‘song’ or ‘chanson’.  Although essential secular, many were 
written for use in the church.   
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