
 
 

Worth Abbey  

 

ORGAN VOLUNTARIES      AUTUMN 2020  

 

In the present time when mass sheets will not be printed details of the organ voluntaries 

 will be posted a month at a time on the Parish website in this PDF form. 

 

In current circumstances we have to forego the major voluntaries which normally conclude the masses. Instead, 

short pieces will be played just giving enough cover for the procession to leave the altar (hence the alternative 

word ‘Voluntary’ of ‘Recessional’) and for those attending to leave the Abbey as required; as such they may form a 

kind of musical exclamation mark or full stop marking the conclusion of the service, a brief burst of joy or a 

dramatic gesture affirming what has happened...  

 
(The music for the Entrance, Offertory and Communion, which are frequently improvised and dependant on whether a cantor(s) 

are singing, are not detailed here.)     

 

 

OCTOBER 2020 

 
Saturday 3 & Sunday 4 
 

Recessional Prelude - from Prelude & Fugue in G, BWV541    J. S. Bach (1685-1750)  

 

 

Saturday 10 & Sunday 11 
 

Recessional Prelude - from Prelude & Fugue in C, BWV547   J. S. Bach (1685-1750)  

 

 

 
Saturday 17 & Sunday 18   
 

Recessional Scherzo    Alan Ridout (1934-1996)  
 
Born in West Wickham, Kent, Ridout studied at the Guildhall School of Music & the Royal College of Music. His 
teachers included Howells, Jacob, Tippet and Badings; he in turn taught at the Royal College, the universities of 
Birmingham, Cambridge and London, and at the King's School, Canterbury. Later in life he converted to Catholicism. 
He became an Oblate of Ampleforth to whom he left his manuscripts & copyrights.  
 
A prolific composer, many of his works concern the education of young people – something about which he was 
passionate. His fleeting and brief Scherzo was his contribution to A Second Easy Album for Organ published by 
Oxford University Press in 1975. 
It has elements that were the hallmark of his compositions: irregular, dancing and animated rhythmic patterns 
alongside angular musical lines which all converge into a fresh, airy dramatic whole spiced with Ridout’s genial 
humour.    

 



Saturday 24 & Sunday 25  
 

Recessional Grand-Choeur (alla Handel) in D, Op.18 No.1    Alexandre Guilmant (1837-
1911)  
 
Handel’s celebrated popularity has remained constant since his own lifetime, but, reflecting the ebb and flow of 
musical fashions, the way his music has been performed has depended on tastes of the times... During the 19th 
century Handel was done presented ‘big scale’– as this swaggering march marking homage to him by the great 
organist Guilmant demonstrates. This stirring march is unusual in that it is in 3/4 time – like a massive minuet, it 
strides imperiously and full of joy. The work is in A-B-A structure: due to current restraints of the time, we hear the 
second reprise of the A section.  

 
 
Saturday 31 
 

Recessional Psalm XIX “The heavens declare the glory of God”  Benedetto Marcello 
(1686-1739) 

A joyous piece inspired by the words of Psalm 19 by the Venetian nobleman Marcello. His father hoped his son 
would devote his career to law and public service, something Benedetto managed alongside one in music (which he 
studied with Lotti and Gasparini). In 1711 he was appointed a member of the Council of Forty in Venice's central 
government and in 1730 he went to Pola as district governor. After eight years he retired to Brescia in the capacity of 
Camerlengo, dying of tuberculosis. 

He composed prolifically in many genres; a younger contemporary of Vivaldi, his music clearly show the influence of 
‘the Red Priest’ (Vivaldi’s nickname due to his red hair). His music for Psalm XIX is celebratory, and we can imagine 
celestial heraldic trumpets and rejoicing in the declaration of God’s glory. 

 

 

    D’Arcy Trinkwon, Abbey Organist 
                         

                 


